ECO ARTIST LYNNEHULL
LEANS AGAINST HER OUT-
DOOR SCULPTURE, “RESER-
VOIR TREE,” WHICH PROVIDES
DISPLACED WATERBIRDS IN
DERBYSHIRE, ENGLAND, WITH
A PLACE TO CALL HOME. FOR
MORE ON HULL'S STATESIDE

PROJECTS, SEE PAGE 91.
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n't be helping with the
of the bank because it would I)S pre-
venting the natural reforestation.
part sociology and part ecology, :10
[ anson's artwork reflects her cur.m.snty
and understanding of how living
things—people, plants, anil?mls—--.hvo
and work together. She remains excited
by the newer artists .nd the latest col-
laborative projects springing up all over.
The mainstream art world now pays
more attention to eco art than ever be-
fore. says Hanson. But the real progress,
she bciie\'es. is that “this valuable art
thinking 1s getting incrcasingl:\‘ inte-
orated into other ecological work” as the
artist’s way begins to infiltrate all aspects
of our lives, and we all begin to think
with looks and relationships in mind.
More information on Jo Hanson and
other cco artists can be foun d at the
Women Environmentda [Artists
Directory Web site al wead.dreamfish

-creative.conl.
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Dan McCormick: The Hidden Agenda
What a difference a setting makes. Ina
gallery, Dan McCormick’s graceful wil-
low-branch sculptures answer the “But
is it art?” question with a resounding
“yes.” The curved, elongated “baskets”
suggest nature in all her feminine
curves, and their ample airiness lets
them take up a lot of space without
seeming aggressive. But once they are
installed in the field, these baskets per-
form what McCormick calls the hidden
agenda, acting as silt traps for eroding
streams and helping to reestablish the
equilibrium of the riparian, or water-
shed, environment. The baskets even-
tually break down, but the willow—a
plentiful native species with great
strength and flexibility as well as an
almost miraculous ability to reroot—
takes hold, setting the stage for a natur-
al succession of erosion-controlling
plants to repopulate. Back at the gal-
lery, McCormick says with a grin, view-
ers “have no idea that in a year these
sculptures are going to look like crap.”
And in five or ten years, other than a
healthier ecosystem, there will be no
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ke our way along hillside creek, a  collaboration bet“’(*enl,dnd ny lik -+
tributary o fthe larger Olema Creek  McCormick, whq hag . 34 clrw_
that empties into nearby '1~omal?s Bay urban design and lan((jl beu‘kgn | ]Inggll
on the awe-inspiring coastll.ne of ture, has been involy ‘.\(-ap(‘ar:: ,(thht
california’s Point Reyes National systerr}s since 1980‘Fﬁ“ith ’l‘j ;ngt}
Seashore. He points out how the low, drologist Ann Riley i D ho r:" cOUSi
wide middle portion of one basket Scfhemmerling, in;m\,n &di\i\_t‘( Latu
<inks into the deepest part of the ex-  of urban creek rest()rqtd-tm ng 8y gccu
posed bank, while the en‘ds taper to fit park§-departn1ent \((11(0“ Noy Ii, atten
into the narrower walls. For each piece,  terminethe enviropy,, . Mt yo | tainl
McCormick measures and sketchesthe  test the artistic soly;,, ntil] oy, | went
particular spot to be holstered, then a biological prob| em, lill]{; o Lnx; ' jogs
hends and ties the willow branches to  tion or polluted Water tlﬁ @Fos;,t struc
" tch that site. Form, in other words, filtered,” explaing Mec ey | have
follows function, in a mutually benefi-  present them wit}, ., (?rm'cL,‘.“_ | aFor
cial relationship. there’s a back-and. ¢ :‘t(hhemt,‘f | fourt
Cofunded by anart gallery and alocal artist and the SCicn:> " Dty | de:ls,
conservation group, McCormickswork — asked him, for inst . ”‘l]‘?t& Whe} A
- as effective as it is enchanting, Awalk degradable substit,. ‘f 10 fipg, Sflyl'S
along this creek demonstrates thestark  usesin constructing ! b()r the (’O' Z]]
contrast between the denuded, tram- The collaboratim;‘ l &ﬁket;\_ t;‘l)' t
pled soil torn up by years of cattle graz-  watershed-recoy .. Spiredhy, § 1 q?iv
ing on one side of the fence, and the reaches even farth - k"t‘UStallg? W= 3
springing-back-to-life soil on the other,  nity. Now an artig . | : t}.]w.r; i) i
as willow baskets in various stages of local middle schoo) 1 {('Ct‘suj.gny | uns¢
decay have helped the banks to rebuild, studentsintothe pr : '“;'t ::‘rmld}f | 4.d
plants to reroot and the creek toreturn  got artists and scien{';_\; . ;3@[‘];"" rock
{0 its natural flow rate. But whatreally  ingin here and PUtliné ir? Llc\ i
gets McCormick—and many others— and,"he says, his voice rig; 50;;1;,_. ekt
excited is the return of the salmon,  ment, "we're making aI:ng“ - local
whose numbers have been decreasing  downstream.” Furthcrmorelﬁt “!  mor
in the area for decades. According to  out, many of these childr, o B
park hydrologist Brannon Ketchum,its daughters and sons of the ](::1 Sl
impossible to tie the recent increase in - ers, whose cattle-grazing a‘i‘ h begr
the creek’s salmon fry to McCormick's  part responsible for the er::\t 3l
work, but the cumulative effects of the  pollution of the “'illershé ] “ | hun
sediment baskets along with other res-  kids go into the field for re.\ew:» -
toration efforts seem to be helping. installation. thev see ﬁr%tg \ v t.h "
“What if you could hold enough silt ~ chain of devustativng evenﬁ th“.{' t‘orr(‘:
back in a riparian system to allow one  grazing can cause. And S()tht\; b‘é\(‘:
salmon egg to hatch, charge out into  people, who may grow Uptoh}‘,' qu
the ocean, swim thousands of miles ranchers themselves, are onee: elqé
throughout the Northern Hemisphere  example of how the effectsof ez pl;u
and two years later come back tothe artwork often take place downt=:  ane
ii::;iﬁ?;:}i:):ﬁ“ ;/lltoctoh;; igc(li(nera- in both space u’nd ‘lime. - inc.(
Poon'; asks, For moreinformationon tatic
his mind truly boggled by the heroicsof MeCormick’s work. e-mailkin}  was
nature as well as the possibility of waterartist@earthlinknet. mal
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Iy help restore environments for
‘ha,t p'hmsand animals. “It'sin apolo-
gnf::whatwe have done in the way of
~_dine habitats.” Her first pieces,
do‘::g::g;]ﬁuman audiences, were
e l ug]yphs" or symbols carved into
in desert areas of Utah and Wy-
mch m-ljd;:ir purpose, apart from im-
Om“.lgé beauty, was to collect water for
\ocalspeciesinadry area.rende.:red even
qore parched by the diversion of its
- yatersupplies for human use.
gince then, much of Hull's work has
heen aimed at audiences of plants and
snimals (including, but not limited to
- pumananimals). In Wyoming, where
diestarted out as a potter, she realized
that “there really wasn't much audience
. forcontemporary art.” With a laugh she
. says, There was way more wildlife than
people, and the work sort of lost its
-~ meaning when it got sent off to a gallery
dsewhere.” So she went directly to the
plantsand animals and helped to create
anewart form, “art for wildlife” which
ncorporates solid scientific experimen-
. lation to address habitat restoration. “It
wasan oddball idea, but I wanted to
- makethat positive gesture toward the

. -y —

S, she explains.
dCutting-edge
Society, why not Mmake that
- T Species?”
stures take

any forms.
aped bund|e
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] llhamr?t()wn, Ma.%szwhum,-lt.s, that give |
utterfljes and cate

. pillars a place tc

hlhcrnutc. Fl(mtinglisland:l?ll::]: :)(;
Wood planks in a NeWreservoir in the
North of England that had begun to
:.lttract Waterbirds but hag no natural

s for resting oy nesting. A

L Propped up against a tree
Y&, giving hum

W ol anatyre pres
Faptor roog
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usual roostg
have
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Paths where tree
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NS constru

and stoneg Goose-ne

made of sinewy by
wirling around ea

sting platforms
anches twisting and

nd each other for support.
Hull, whoisin her fifties, often works

In the wake of developers who have
Paved over micr()environments for
shopping and housing complexes. In
Florida, for eXample, development

plans often Include decorative reten-
tlon ponds:

attempt to preserve some of the natural
habitat, as they

provide no L
entice the plants

and animals that
could live there.

S0 onee again, Hull is
installing floating islands made of
planks and branches to provide a rest-
Ing place for turtles, frogs and wading
birds. Like other islands she has creat-
ed, the

what Hull likes to call “biodiversity life
rafts,” attracting a host of insects, fish,
birds, amphibians, reptiles and plants.

Inother words, these rafts willtakeona |

life of their own, growing into complex
ccosystems with connecting concentric
circles radiating inward and outward,
like echoes in a canyon. +

Lynne Hull's work is included in “Eeo-
vention”at Cincinnati’s Contem porary
Arts Center June 22-A4 ugust 18. Her
Web site ( www.wecsa.com/ecoart) con-
tains photographs of her scul ptures and
descriptions of their locations.
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Living in the Now
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ans a giraffe’s-eye

cted oflogs and sticks

 but these ponds are a poor |

se should eventually evolve into |

If you have trouble entering the Now

directly, he adds, “start by observing the

habitual tendency of your mind to want

to escape from the Now.. .. Be present
~ as the watcher of your mind—of your

thoughts and emotions as well as your
reactions in various situations.”

[f some of that sounds familiar, 1t
should. The appeal of Tolle’s teachings
stems in part from his ability to distill the

essence of traditions as disparate as

Vipassana and Zen Buddhism, Adva.ita
Vedanta (which onginated the practice
called Witness Consciousness), Chris-
tian mysticism, and A Course in Mir-
acles—absent the religious jargon and
the foreign words that he feels alienate
more seekers than they inspire. His aim
1s to present the essential truth ()f ancient
spiritual traditions by using “signposts
that are as neutral as possible.”

“He leads you by describing enlight-
enment in the simplest language,” says
Ulla Mentzel, a fellow participant, over
avegetarian lunch in Omega’s spacious
but spartan dining hall. Mentzel, a
fortysomething native of Germany who
now hails from Marin County, Cali-
fornia, was saved from a crushing de-

- pression following the unexpected
arerelatively sterile and

abitable structures to

breakup of a relationship by listening to
Tolle’s audiotapes. “Because of his own
mystical experience, he can look at
other sacred texts and see what is real
and what is overlay,” she says, referring
to the dogmatic material inserted into
the Gospels and Buddhist sutras that
tends to obscure the original wisdom of
the masters.

Glenn Prottas, sitting across the
table, agrees. A Bostonian now in his
fifties, Prottas has been practicing
Tibetan Buddhism for the past 20
years but finds Tolle both more accessi-
ble and more compelling. He asserts
that Tolle’s neutral terminology and
absence of ritual allow the essential
truth of our nature to shine through
unobstructed. With Tolle, he says, it’s
“like that scene in The Wisard of Oz
where Toto pulls back the curtain [to

reveal the wizard]. He shows you the
whole thing”
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